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BERNINI DRAWINGS OPENING AT THE CLEVELAND MUSEUM OF ART 

The exhibition. Drawings by Gianlorenzo Bernini from the Musenm der Bildenden 
Kunste, Leipzig , will be at The Cleveland Museum of Art from December 1, 1981, 
through January 17, 1982, The works in the exhibition form part of a great collection 
of Italian Baroque drawings acquired by the city of Leipzig for the Stadtbibliotek 
in 1712-14 from Prior Francesco Antonio Rensi, an otherwise unknown Roman ecclesiastic. 
Leipzig’s collection is so large and varied, and covers so much of Bernini’s career, 
that it is believed to have come from the artist’s own studio. In 1933 the collection 
was transferred to the Museum der Bildenden Kunste. This is the first time that such 
a large number of the drawings have been exhibited outside of Leipzig, and the first 
time that they have been seen in the United States. 

Gianlorenzo Bernini (1598-1680) was the greatest sculptor of the seventeenth 
century and one of its outstanding architects. He was also a dramatist, stage 
designer, painter, and courtier. Bernini created the Baroque style of sculpture 
and dominated it to such an extent that most other artists are of minor importance 
in a discussion of the style. The Baroque style — in painting, sculpture, and 
architecture — spread from Rome throughout Italy. In every medium it used the 
psychological force of strong contrasts of light and dark, twisting lines, and 
dramatic emotions to evoke spiritual and aesthetic responses in the spectator. 

More than 70 Bernini drawings are included in the exhibition. Many are 
relatively small, rapidly and unselfconsciously drawn. In a general sense, Bernini 
made two kinds of drawings — preparatory sketches and presentation drawings. By far 
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the greatest number were the preparatory sketches, while the presentation drawings, 
more limited in number, included devotional images, portraits, and caricatures, all 
created as works of art in their own right. In addition to studies for his 
celebrated sculptures, projects represented in the preparatory sketches range from 
andirons and frontispieces to architectural studies and a fireworks display honoring 
the birth of the French Dauphin. 

Most of the projects are represented in the exhibition by a series of drawings 
and a large photograph of each finished work, encouraging viewers to make a visual 
connection between the preparatory drawings and the finished projects. These 
preliminary sketches, executed in pen and/or black or red chalk, reflect Bernini's 
characteristic' method of creation — a manner of working which broke with the creative 
method that had developed since the Renaissance. The traditional way of working 
depended on an orderly succession of increasingly meticulous studies, culminating in 
a complete, preferably full-scale design from which the final work was copied as 
accurately as possible. Bernini's loosely drawn sketches enabled him to retain the 
freshness and spontaneity of the initial idea in the finished work. 

Included in the Cleveland show will be Bernini's terra cotta head of Proserpina 
from The Cleveland Museum of Art's permanent collection. This head is probably a 
fragment of a terra cotta model of Pluto and Proserpina , a large marble group executed 
by Bernini in 1621-22 and now in the Borghese Gallery, Rome. The head will be loaned 
to the Kimbell Art Museum, Fort Worth, Texas, for the exhibition of Bernini drawings 
there next April. 

The exhibition was conceived and organized by Irving Lavin, professor at the 
Institute for Advanced Study at Princeton and in Princeton's Department of Art and 
Archaeology, who is the foremost living Bernini scholar. His most recent work on 
the artist is Bernini and the Unity of the Visual Arts (Oxford University Press, 1980). 
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The catalog, prepared by Dr. Lavin and six graduate student assistants, fully 
illustrates the exhibition, and includes over 100 comparative works, including some 
recently discovered drawings. It was published with the assistance of a grant from 
the National Endowment for the Arts and funds from The Andrew W. Mellon Foundation 
provided through the International Exhibition Foundation, Washington, D.C. The 
catalog will be available at the Museum Sales Desk for $20. 

The exhibition is supported by a grant from the National Endowment for the Arts 
and an indemnity from the Federal Council on the Arts with the Cleveland showing 
assisted by a grant from the Ohio Arts Council. 

The exhibition, which originated at Princeton University, will also travel to the 
Los Angeles County Museum of Art (February-March 1982) ; the Kimbell Art Museum, 

Fort Worth (April-May 1982) ; the Indianapolis Museum of Art (June-July 1982) ; and 
the Museum of Fine Arts, Boston (August— October 1982). The exhibition is circulated 
in the United States under the auspices of the International Exhibitions Foundation. 

Free gallery talks on the exhibition will be given on Wednesday, December 9, 
and Sunday, December 13, at 1:30 pm by Mariana Carpinisan, instructor in the Museum's 
art history and education department. 

In addition, an Introduction to Seventeenth-Century Painting and Sculpture: 

Art in the Age of Bernini (ARTH 261) will be offered by Hilliard T. Goldfarb, 
assistant curator (CMA-CWRU) in the Museum's prints and drawings department. The 
course will be given on Tuesday and Thursday afternoons from 1:15 to 2:30 pm, 
beginning January 12, 1982, at the Museum. Dr. Goldfarb will trace the development 
and distinctive stylistic currents of Baroque art in Italy and France, concentrating 
on Bernini's career. He will also discuss Caravaggio and his followers, Nicolas 
Poussin, and other artists represented in the Museum's collections. 
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Introduction to Seventeenth-Century Painting and Sculpture; Art in the Age 

of Bernini (ARTH 261) may be taken for college credit upon payment of tuition at 
Case Western Reserve University. The class is open, not for credit (for a service 
fee of $15.00), to Museum members who register before January 11, 1982 . Museum 
membership information can be obtained through the Museum's membership department 
at 216/421-7340. 
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For additional information or photographs, please contact the Public Relations Office, 
The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


